MATIOMAL REPERTORY DRCHESTRA

PEAK

PERFQIS

The Colorado-based Mational Repertory Orchestra has been churning out

tap US orchestral musicians for almost 60 years = 40 of which have been
under the leadership of music director Carl Topilow. Laurinel Owen spoke

ta students and staff about the programme’s outstanding success rate

he hills are alive with cthe sound of music!” If
( one can call 2n alrinsde of 2800 shove sea

Revel a hill, Either way, there arc loas of

musical sounds in Breckenridge, Colorado,

the home of the Marional Repemory

Oiechesra (MROK. Tes alumnd have gone on
to play in ensembles such as the Boston and Chicago symphony
orchestras, the Philadelphia and Cleveland orchesgras. and the
Mew Yok and LA |>'||:|h,|| Fonics, 10 mention |1|||:r ghe VETY Lo
ticr, w0 | wanted to discover the secret of its success in training
young inscrumentaliss o hecome pros.

Foainded im 1960 with a missson ve Bl the gap segweey
academic musical training and the competitive world of the
professional musician’, the organisation scceprs 88 young
musicians cach vear, from the HpES of 18 1o 29, who have
completed at least one year of college. Those who win a place
amend the \.'i.j!ll.l -week summer festival for free.

The NRLO: P I|L||.'IJ||4.=I|'MJ-||\. tof ard missic direcros since 1978
has been Carl Topikow, who during the academic year is the
conductor and director of the archestral programme a the
Cleveland Imseiowre of Music (a positan he s held for 37 years
and from which he retires nexe year) and of the Cleveland Pops
Oirchesra (which he founded). His résumé also boass
copducting appearances with more than 120 oschesteas in 37 US
states and 12 different countrics. As the festival hurtles towands s
60ch anniversary in 2020, [ spoke with macsiro Topilow.
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“This year we chose our orchestra after hearing 800 audiions,”

he teldd me. “So, you can see even from the very firss sEp we

K proparing ous _mu,“h g the hgons of che g mpetitive
marketplace. [ would say, though, that the single most
imporeant aspect af our irining programme is the amount of
|f}w||l“|f [131%] 3 I-EIII.IW'! hd\'l" 14} [{.ll:l LILE R :.' §|1|}|| P{EIICHj. -I.I'.I'l
is mot like a college environment with one or two rehearsals a
week and then ane performance each semesser. ‘We prepare two
fall oschestral congeres every week with only nine and a half
howrs of rehearsals per concert, and they are big programmes:
Mahler, Prokofiev, Seravinsky. You get the idea.

“We add 1o thar pogs and kiddie comoeris, Fundraiuers and
community sutreach events. For cxample, the orchesira
participared in a fundraiser in Denver where we played
arrangements af 1980 rock while the guesis danced,
Additionally, the group performs for the benefie of other
non- |:-m!'||:-rn.1|-ci:1|:'_ arganizations, so the musicians have the
t'\|.'ﬂ.'||l.'|'|l.cllr-|='€ll'-_!.; part of the i l|'-l.'_l'-ll'l.1l=u=-g solution, '|:||l.':-'
lbearn 1o give.”

i||||:| u|||1|-.l, i:li.l.ltn,'lh |"1I¢.||||| |]|=q1|,|r|;d ficar r|;|1'|| |'| an
alumina of the NRO. She plays Seradivari’s 1720 “Red
Mendelsohn’ vialin, which repartedly inspired the

Acsdemy award-winning score for the 1998 film The Red Vialin,
She enthused: '] attended in 1994, 9% and "96. In the first oo

years | was assistant concenmasier .iII.vII. in III\! IJ.'|'|. COMCCTTIMASLET.
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- As such, | was given the opportunity to perform
as soloist Wieniawski's Vielin Concerno no 1,
“ the Tehaikovsky and Sibelius comcemos as well
3 as salos in Rimsky-Korakor's Schabenazade,
Sorauss's Do fwar and Dewr (eivore and
Seravinsky's Puleimelle, Carl's rehearsal vechnique
is so efficient that he makes learning all that rep

posible. The experience was also special because | made lifddong
Fricimds wich whom | solll collaborage, elther as gt |:|':||._|.' 1ouring
schedule or ar the Luzerne Music Ceneer in Mew York State,

where [ am prq:w.ichm:. CEO and armistic direcros. [.'n"uzb'_um
Eraxms ' femne ag the WRO went on ta the Cleveland.
Baltimore and Met orchestras. We were an all-sar cast.”

Mazewro Topilow darified: ‘1 understand the players’ musical
noods and senactwre rehearsals so thag they boel speciall | respec
amd trust my orchestr and give them a practical, real-life

I.'!CIM riene I:I'I.il IIII\.':\:'I\.'.'II'I I'\lltill.‘l anm .irll.'!' Il'l 5. II.'/“'I:' III.C

progiamme, Heawever, | donk hold their hands, Our musicians
have 1o be self-motivated and are given opporunities 1o go out
on their own.’

“I learme chat everyones role in the orchestra is impornans,”

= confirmed Audrey Lee {piciured vop right), a recent master’s

graduate in vialin performance from the University of Texas as
Aiistin whio !.'.,.Iil"ll.'b! El |>1mt at ehve MECY ehis summes, Tn meod
orchestras it's casy to fed like a cog in the machine, but in the
BRI learnt oo listen. Since the section romees and there are so

e l'.‘-.';L_F:-E‘Eﬁ:‘I'DWGL?J];ETF:n
R

many incredible violinists, cach with a
different style and energy, 1 had o bearn haw
1o adjust and fr in, 1 eealised mog only vhar
my colleagues were inspiring, but also thar

I myself creare a a.p;'ri.1| EMETEY. 1 you had

asked me rwo manths ago | couldnit have said:
“Yes, | can bearn several concerts a week.” But it
happened! We discovered thar we are capable, if we push
ouirichves g schiove “the |||'|thr.|:-1¢-,-

Another fellow and violinist, Marisa lshikawa (pictuned
belaw), is currendy pursuing a dociorate a1 the Universiny of
Colarsda, "OF course, the PrEmme g cost-clfective, singe it is
free,” she stated. °1 attended two years ago, then lase year went to
Aspen, bur decided 1o reurn o the NRO programme chis
surmmer, | bove 1 ||1||:|u..,:.-:u||_1 the chance 1o know o CEYONE,
But for me, besides the emphasis on orchesral playing and this
seasan's oppertunity to perform ‘Spring” from Vivaldi's Feur
Kewiar, what makes the festival 1|:<|,|.|l 15 oibf InecEsction with
the community = our owtreach projeces.

‘Audrey and | were assigned 1o work rogether
a3 du in a pop-up concere, We played
sclections from Woed Warks, which are
arrzngements of Mordic folk music by the
Dhanish Qu-l:h‘t. "l'-\:';r]hlrwl dawn the scoge
and then transitioned intoe Baredk duos.

I played 2 drone while the asdience sang and &
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“Luis and Clark...

this cello has no
boundaries.”

o : Saja
s -‘"(iﬂ'}j )%z/"/l_

[carbon frbey instruments

l?itq-[’.g!!-go-_;.;. luisandclark.com
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THE SINGLE MOST IMPORTANT
ASPECT OF OUR TRAINIMNG
PROGRAMME IS THE AMOUNT OF
REPERTOIRE UUR FELLUWS HAVE
TO LEARN IN A VERY SHORT PERIODY
CARL TOPILOW, NRO MUSIC DIRECTOR

clapped alang with us. W highlighted the purpose of musicians
warking together as a ceam. Afeerwards we conducted a
question and znswer session. People scopped me in the street 1o
sy [|-.|,'I.' |,:||,||..|||'I WAL (o |1|,'.|: U dggaan, |'i|,\_.||_|'.|,' o :h.|l
performance, ane of the ladies who saw us attended a
symphany concert for the firse time. I is special o share music
t|u.| | |||l.1: ¥

This programme of inceractive performances with audiences
was gaught by double bassist Mary Javian (picoured below),

chadr of career studies a1 the Cunis Instimee of Music in

Mhiladelphia. She spoke to me from the Verbier Festival in
Swirzerland: °1 reach musicians how to engage with the
|,|:-||1|:||,|||||:\.'.||||,1 hnu:_; theat artisey 1o schoals, H.ullqu:u,-x.
parks, squares, hospitals, homeless shelters and prisons.
Instead of acking: “Whar do [ want w play™ | ask: *Who am
r

Everyone in the MRO is required o panticipate. ¥We want
the audience to have 2 unique experience, be engaged and

invalved, The msoee mussclans go inoe onchestras with ehis dkill

is for the orcheseras. The town of Breckenridge
is family oriensated. so we want to give families something they
can da gu!_-u,-ﬂu,-r. Simce miasic hasm <_|||1~|'\‘.|;|1I|:\. Froeit "“"I.-'-!" bt

schwals for 20 to 30 years now, there needs to be an entry paint

into inssrumsental mawsic.

Javian's anrern this vear was Micalas
Gonealez (pictured wop right), who acted
as Community engagement fellow. "Its a

crash coupse udience ..||,"|'|;||||:||||;|'.| i
he told me. “There were 20 groups that

plaved 33 to 34 “pop-up” performances.

We want pedestrians o stop by and
participate. so we simply exect 2 tent and
give e enscmble a microp & My job
was to activate Mary's advice: have fun, be
inchasive and don’t dumb down the

lampuiezge. The commentary shouldn’t sownd
like a music history lesson. The fact that I'm

e a classical musi

ian was advantageous because | could give
My EEEPOnES 10 the pk _r;.-{ .|E||~m.u,|1, |f|1|||:'|; them know
whether or not it appealed to me.

‘For example, we had a quarzer play Mozam K157, They

asked the audience: * Do you hear a stoey or a fecling?™ Fist,

they played happily and joyfully, then angrily. They followed
the Mozart with Scout Joplin's The Eutertainer, frs wich a swing
|s...-.|l, .:l'.<| I||...'|| r|,'|'lq'.|t|,'1| '|||JIH!|! |||:...' .".|<|-u|l. \:l,"q,l,. |i||,' PEVErSE

Mozart with swing- The listeners heard instant proof that the
interpreration affects the fecling”

hese imprompeu concerts are only part of the reason for
the orchestra’s local supporr. Barbara Calvin is head of

the €

iov Link progr v, which pales a hiast

with each orchestral musician. She organises volunteer familics

1o become “mums and dads’ vo the Fellows while they are away
fraen hasme, the g:...l |||_'|r|g‘.|| inegrate the missicians v the
fabric of the communiry.

She recalled how she became involved with the NRO: "My
i 1 kad
worn 2 new dress 1o a gala there. We then retumed 1o Colorado
for the summer and accended 2 gorgeous funciion here for the
MRC — and | got o wear my deess agal!

Tal

l.:- Illr.l | W liw g in [ ;;.'ll;lu = 1) |]||,' LEMAC,

| weas hoakeed, joined

!
the board and now match host femilies with musicians (this
e the kids

with meals and afgane fan-midsical activites, For 4,-~4||1|_1I|,-. e

season 44 families for BE musicians). The hasts pros

hawe ane wha boves 1o do ®14ers” = hiking above 14.000f. He
is T, and just .'|I'|cr]||.||J: surgery he led four participants up a
[ (S TR ER T '||1|_'|q'-1. (131 ] ||1|'.{]| a3 |1|.|1 .||1:I||...||,'. '"l..':\. 9": up =1}
3. 30am and were back for a rehearsal at noon.

“This year my hushand bough really good seats toa
Colorsdo Reckics baschall EAme b the entige

||_||r\|:r.|
ook us all out for hanch. Fer many in the group it was their
very first live sponting evens. Through Community Link we e
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NATICNAL REP CRCHESTRA

Juilliard

Damisn Wootoel, Presidant

“Thi vast resources of the
Juilliard School's historical
performance program
hawve had a transformative
affect on the earky-music
scane in MNew York"”

—Zachary Woalla, The New Yovk Timas
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Historical Performance

Aobert Mealy, D¥recror

Full-tuition scholarship

« Mational and international performance oppartinities
* Warld-renowned faculty and guest artists

Apply by December 1
juilliard.edu/historicalperformance




